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Historical Memory as a Narrative-Philosophical Category in Uzbek and American Women-

Centered Fiction 

Historical memory is defined as the culturally mediated capacity of a community to 

preserve, transmit, and reinterpret representations of the past through institutions, rituals, and 

symbolic forms, including literature that converts collective experience into narratively organized 

meaning. Its mechanism in fiction operates through selection, emplotment, and focalization, 

whereby individual recollection and public history are fused into a legible storyline that 

legitimizes certain values while marginalizing others. A concrete example is the recurrent motif of 

maternal remembrance in Uzbek prose, where family genealogies, neighborhood ethics, and ritual 

speech encode national trauma, while in American fiction the archive, testimony, and courtroom 

record often structure memory as an evidentiary practice. Empirically, memory scholarship 

frequently notes that modern societies experience accelerated “memory work” under conditions of 

rapid change, and comparative cultural studies often cite the twentieth century’s mass wars and 

political repression as key drivers of memorial discourse; for instance, historians estimate that 

World War II caused more than 60 million deaths globally, intensifying public memorialization 

across continents and reshaping women’s narrative positions as mourners, survivors, and 

transmitters of continuity. Scientifically, this indicates that memory in literature is not a passive 

mirror of history but a complex semiotic system in which textual strategies—repetition, symbolic 

objects, and temporal fragmentation—become cognitive tools that stabilize identity while 

acknowledging loss and discontinuity. 

The historical-philosophical genesis of memory begins in antiquity where Plato theorized 

anamnesis as recollection, a doctrine that defines knowledge as the soul’s remembering of eternal 

forms rather than mere sensory acquisition (Plato, 1997). Its mechanism situates memory as 

ontological retrieval: what appears as learning is an inner return, and narrative can be read as a 

staged recollection that makes truth emotionally accessible. In literary terms, a heroine’s 

“remembering” becomes a moral awakening, as when a character reinterprets inherited customs 

through a sudden insight. Classical scholarship often highlights that Platonic remembrance 

privileges universals over particulars, a tension that later women’s writing reworks by turning 

memory toward embodied, domestic, and gendered experience rather than abstract ideas.  

Scientifically, the Platonic frame supplies a model for reading fictional memory as 

epistemology: memory sequences are not ornament but a logic of knowing that authorizes the 

protagonist’s voice. 

Aristotle shifted the concept from metaphysical recollection to psychological and temporal 

processes, distinguishing memory (mnēmē) from recollection (anamnēsis) and rooting both in 

perception, time, and association (Aristotle, 1984).  
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The mechanism here is associative linkage: images persist as traces, and recollection 

becomes a deliberate search guided by causes, similarity, contrast, and contiguity, which 

resembles narrative causality and motif recurrence. A novelistic example is the way a smell, a 

textile pattern, or a folk song triggers a cascade of scenes that reorganize a woman’s sense of self 

within family and nation. Quantitatively, modern cognitive research often uses association and 

cue-dependent retrieval as measurable phenomena, and experimental psychology demonstrates 

that recall performance rises significantly when cues match encoding context, a principle that 

fiction imitates by planting sensory cues that later “unlock” buried episodes. Scientifically, 

Aristotle’s model legitimizes close reading of mnemonic cues as structural devices: women’s 

identity in fiction becomes an emergent effect of associative chains rather than a static essence. 

In medieval philosophy, memory was integrated into ethics and spiritual discipline, notably 

in Augustine’s analysis of memoria as an interior “vast hall” where images, emotions, and 

knowledge are stored, and where the self encounters God through inward reflection (Augustine, 

1991). The mechanism is introspective rehearsal: confession, prayer, and meditation become 

techniques for ordering memory, purifying desire, and shaping identity through narrative 

accountability. A literary analogue appears when heroines recount their lives as moral histories, 

measuring private acts against communal and divine norms, and thereby turning personal narrative 

into a form of ethical audit. Historically, medieval societies institutionalized memory through 

liturgy, saints’ cults, and chronicle writing, producing a high density of ritualized remembrance 

across the calendar year; historians of religion often note that the liturgical cycle structured time 

itself, making memory a social technology rather than an individual preference. Scientifically, 

Augustine’s interiority provides a template for reading women’s fictional monologues as memory-

work that binds emotion to responsibility, creating identity through evaluative narration. 

Medieval scholasticism also developed “arts of memory,” where figures such as Thomas 

Aquinas treated memory as a component of prudence and a virtue-related capacity for right action, 

linking remembering to moral reasoning and practical judgment (Aquinas, 1947). The mechanism 

involves ordered images and loci that enable retrieval, which parallels how narrative organizes 

episodes into spatial and symbolic maps—homes, streets, courtyards, and thresholds become 

mnemonic architecture. An example relevant to Uzbek settings is the mahalla space functioning as 

a mnemonic grid, where particular gates, teahouses, or courtyards store reputational histories that 

women must navigate; in American texts, the house, attic, or archive room can serve a comparable 

mnemonic locus. Historically, mnemonic systems were taught to clerics and scholars, and the 

broader diffusion of mnemonic habits through sermons and schooling increased the cultural 

prestige of ordered recollection. Scientifically, such models illuminate why women’s identity in 

fiction is frequently “placed” in spaces: identity becomes retrievable through spatialized memory 

and socially indexed locations. 

In the early modern period, John Locke reframed personal identity through continuity of 

consciousness and memory, proposing that the self persists insofar as it can remember past actions 

and experiences (Locke, 1975). The mechanism is forensic and moral: memory grounds 

responsibility and personhood, enabling a subject to claim authorship over past deeds, which 

fiction dramatizes through testimony, diaries, and self-defense narratives.  
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In American women’s fiction, this resonates with legal and social themes where a woman’s 

credibility and autonomy depend on narrating a coherent past; in Uzbek prose, it intersects with 

communal accountability where women’s reputations are sustained or contested by remembered 

conduct. Quantitatively, socio-legal studies show that testimonial coherence strongly affects 

perceived credibility in courtroom contexts, and narrative psychology reports that coherent life 

stories correlate with higher measures of perceived agency, suggesting why novels invest heavily 

in shaping memory into plot. Scientifically, Locke’s theory clarifies the deep linkage between 

memory form and women’s social recognition: identity is not merely felt but institutionally 

evaluated through narrative continuity. 

David Hume complicated this continuity by arguing that the self is a bundle of perceptions 

and that identity is a convenient fiction produced by imagination and habit rather than a stable 

substance (Hume, 2000). The mechanism is constructive: memory and imagination blend, creating 

a sense of sameness by smoothing gaps and contradictions, which modernist and postmodernist 

fiction often exposes by fragmenting time and voice. A literary example is a woman narrator 

whose recollections shift across retellings, revealing that identity is negotiated rather than 

discovered, and that trauma can destabilize narrative unity. Empirically, trauma studies frequently 

document that intrusive memories and dissociation disrupt chronological storytelling, and clinical 

findings report elevated rates of fragmented recall among survivors of violence, a pattern fiction 

can emulate through non-linear chapters and unreliable narration. Scientifically, Hume’s 

skepticism provides analytical leverage for reading women’s identity as a narrative effect shaped 

by cultural scripts, trauma, and the mind’s need for coherence. 

The nineteenth century brought transformative accounts of history and subjectivity, 

including Hegel’s view of historical consciousness as a dialectical process in which spirit realizes 

freedom through conflicts and reconciliations (Hegel, 1977). The mechanism here is 

developmental: memory becomes a collective rationalization of past contradictions, and novels 

become laboratories where social norms and gender roles are tested through conflict and synthesis.  

In Uzbek and American contexts, women characters often embody the tension between 

tradition and modernity, turning their life stories into micro-histories of national transformation.  

Historically, the nineteenth century saw expanding print culture and novel readership; 

literacy rates rose in many regions, and the novel became a dominant form for representing social 

change, making women’s domestic lives newly visible as historical material. Scientifically, a 

Hegelian lens supports comparative reading of women’s narratives as sites where historical 

memory is not background but an engine of identity formation through social struggle. 

Classical theoretical schools consolidate these philosophical threads into modern memory 

theory. Maurice Halbwachs developed the concept of collective memory, arguing that 

remembering is structured by social frameworks—family, religion, class—rather than solely by 

individual cognition (Halbwachs, 1992). The mechanism is social indexing: groups provide 

categories and language that make certain memories retrievable and others inexpressible, a process 

mirrored in fiction when women recall events using the idioms of kinship, honor, and duty. An 

example is a heroine who can describe loss only through proverb-like speech in Uzbek settings or 

through therapeutic discourse in American settings, indicating different social grammars of 

memory.  
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Quantitatively, sociological studies of commemoration show that anniversaries and 

monuments increase public recall of specific events, producing measurable spikes in media 

references during commemorative dates. Scientifically, Halbwachs explains why women’s identity 

in fiction is often relational and dialogic: memory is co-authored by social groups, not privately 

owned. 

Pierre Nora’s notion of lieux de mémoire, or sites of memory, emphasized the modern shift 

from living memory to archival and symbolic preservation as traditional milieus de mémoire 

weaken (Nora, 1989). The mechanism is substitution: when organic communal transmission 

declines, societies create museums, memorials, textbooks, and ceremonies to anchor identity, and 

fiction stages these sites as narrative nodes—graveyards, family relics, photographs, and letters. A 

concrete example is a woman inheriting a box of documents that reorients her self-understanding, 

a trope common in American archival novels and increasingly present in post-Soviet narratives 

addressing suppressed histories. Historically, the late twentieth century saw global “memory 

booms,” and cultural historians note intensified heritage industries and commemorative politics 

from the 1970s onward. Scientifically, Nora’s framework allows textual analysis to treat objects 

and places as semiotic condensers where women’s identity becomes legible through material 

culture. 

Jan Assmann distinguished communicative memory—everyday interpersonal transmission 

across a few generations—from cultural memory, which is stabilized by institutions, texts, and 

rituals over centuries (Assmann, 2011). The mechanism is institutionalization: literature 

participates in cultural memory by formalizing narratives, selecting exemplary figures, and 

canonizing certain feminine roles—mother, martyr, rebel, healer—as identity templates. In Uzbek 

fiction, communicative memory may appear in grandmother storytelling and household practices, 

while cultural memory appears in national epics, school curricula, and public holidays that shape 

women’s roles. Quantitatively, cultural memory studies often operationalize generational span as 

approximately 80–100 years for communicative memory, beyond which institutional supports 

dominate, clarifying why novels set across multiple generations foreground archives and 

monuments. Scientifically, Assmann’s model supports comparative research on how Uzbek and 

American texts negotiate the boundary between intimate recollection and official history in 

constructing women’s identity. 

Paul Ricoeur analyzed memory, history, and forgetting as interdependent, focusing on 

narrative identity—the self constituted through storytelling that negotiates sameness (idem) and 

selfhood (ipse) over time (Ricoeur, 1992). The mechanism is emplotment: disparate events 

become meaningful through narrative configuration, enabling a woman protagonist to integrate 

rupture—migration, violence, political change—into a coherent ethical self-understanding. A 

literary example is a narrator who reorders childhood episodes to explain present choices, 

transforming private pain into public meaning. Empirical narrative psychology similarly finds that 

people who create “redemptive” narratives often report higher well-being, suggesting why fiction 

invests in plot arcs of recovery or resistance, even when histories are traumatic. Scientifically, 

Ricoeur legitimizes a method that reads women’s identity not as a psychological trait but as a 

narrative achievement shaped by memory’s ethical labor. 



         2026 
SEPTEMBER 

NEW RENAISSANCE 

INTERNATIONAL SCIENTIFIC AND PRACTICAL CONFERENCE 

VOLUME 3 | ISSUE 9 

 

 

 18  

 

 

Michel Foucault’s genealogy of power/knowledge reframed memory as a field of struggle 

where discourses authorize certain truths and silence others, making the archive a political 

technology (Foucault, 1977). The mechanism is discursive regulation: what can be remembered 

publicly depends on institutions—schools, courts, media—and women’s voices often appear as 

contested evidence within these regimes. An example is a fictional woman whose testimony about 

domestic violence is dismissed as “private,” illustrating how power limits which memories count 

as history. Historically, feminist historians have documented systematic under-recording of 

women’s experiences in official archives, motivating literary counter-archives that reinsert female 

subjectivity. Scientifically, a Foucauldian approach enables comparative critique of how Uzbek 

and American texts depict censorship, taboo, and gendered credibility as forces shaping memory 

and identity. 

Feminist theory extends these insights by centering embodiment and intersectionality.  

Simone de Beauvoir’s The Second Sex (1949) argued that woman is made, not born, 

emphasizing social construction and historical situation as determinants of identity (Beauvoir, 

2011). The mechanism is social repetition: norms are internalized through education and everyday 

rituals, and memory becomes the record of these repetitions that naturalize inequality. A fictional 

example is a heroine recalling early lessons about modesty or ambition, revealing how identity is 

scripted through remembered discipline. Quantitatively, gender inequality indices and labor 

statistics show persistent disparities in wages and representation, contextualizing why women’s 

narratives often encode structural constraints rather than purely personal conflicts. Scientifically, 

Beauvoir provides a framework for reading memory scenes as sites where gender norms are 

learned, questioned, and sometimes undone. 

Judith Butler’s Gender Trouble (1990) theorized gender performativity, where identity is 

produced through repeated acts within regulatory frameworks, and memory becomes a repository 

of performative scripts and deviations (Butler, 2006). The mechanism is citationality: acts cite 

norms, and narrative recollection shows how a woman rehearses or resists these citations across 

contexts such as family gatherings, public workspaces, or religious events. In Uzbek fiction, 

performativity may be encoded in dress, speech registers, and deference rituals; in American 

fiction, it may be encoded in workplace demeanor, sexuality politics, and racialized gender 

expectations. Empirically, sociolinguistics demonstrates that gendered speech patterns are 

statistically patterned across contexts, indicating how deeply performativity is embedded in social 

memory. Scientifically, Butler allows a comparative method that treats women’s identity as 

historically contingent performance, with memory functioning as both constraint and resource. 

Modern debates on memory in literature emphasize trauma, postcolonial critique, and 

transnational feminism. Cathy Caruth’s Unclaimed Experience (1996) conceptualized trauma as 

an event not fully experienced in the moment, returning belatedly in flashbacks and repetitions 

(Caruth, 1996). The mechanism is temporal disjunction: trauma disrupts linear memory, and 

fiction represents this through fragmented narration, silence, and compulsive motifs. An example 

is a woman survivor whose speech breaks around certain dates or objects, signaling the 

unspeakability of violence. Quantitatively, public health research reports high prevalence of 

gender-based violence globally, and many countries document significant rates of intimate partner 

violence, which contextualizes the narrative centrality of traumatic memory.  
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Scientifically, trauma theory supports reading narrative gaps as meaningful data—formal 

symptoms of history’s intrusion into identity. 

Aleida Assmann’s Cultural Memory and Western Civilization (2011) elaborated the 

politics of remembering and forgetting, arguing that modern democracies wrestle with competing 

memory regimes—victim memory, perpetrator memory, and reconciliatory memory (Assmann, 

2011). The mechanism is contestation: groups struggle to define official narratives through 

museums, curricula, and public apologies, and women’s narratives often challenge heroic male-

centered histories by foregrounding domestic loss and survival.  

In American fiction, slavery and civil rights memory are central arenas of such 

contestation; in Uzbek fiction, Soviet repression, war memory, and post-independence identity 

provide analogous fields. Historically, truth commissions and memorial projects have expanded 

since the late twentieth century, suggesting institutional recognition that memory is politically 

consequential. Scientifically, this debate validates comparative analysis of how women’s identity 

is shaped by competing public narratives that either recognize or erase gendered suffering. 

The critical synthesis of these approaches indicates that historical memory in Uzbek and 

American women-centered fiction is best understood as a multi-level system connecting cognition, 

social frameworks, institutions, and narrative form. The strongest element of classical models like 

Halbwachs and Assmann is their ability to explain why personal recollection is socially 

scaffolded, clarifying the dependence of women’s identity on family speech, communal norms, 

and official discourse.  

Their limitation is that they can understate how power and gender produce asymmetries in 

whose memories are legible, a gap addressed by Foucault and feminist theory, though these can 

sometimes over-politicize memory and neglect affective attachment and moral repair. A 

dialectical synthesis treats memory as simultaneously social and contested: women’s identity 

emerges where intimate remembrance meets institutional scripts, and where narrative technique 

mediates the conflict by giving form to ambiguity, silence, and resilience.  

Scientifically, such synthesis justifies a comparative method that reads textual devices—

objects, spaces, focalization, temporal order—as measurable indicators of how memory operates 

across cultures, allowing disciplined cross-reading without collapsing differences. 

In the Uzbekistan and national context, memory and women’s identity are shaped by legal 

reforms, cultural institutions, and the post-independence rearticulation of national history. A key 

normative framework is the Constitution of the Republic of Uzbekistan, revised by referendum 

and enacted in updated form on 1 May 2023, which affirms equality and human dignity as 

foundational principles and provides constitutional grounding for gender equality in public life 

(Constitution of Uzbekistan, 2023).  

The mechanism by which such norms influence fiction is indirect but traceable: legal 

discourse enters public language, media narratives, and educational materials, which then appear 

as intertexts in novels that depict women negotiating rights, family expectations, and public 

participation. A concrete example is the increased cultural visibility of women’s education, 

employment, and protection from violence as themes that intersect with memory of earlier 

restrictions.  
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Quantitatively, national policy reports and international indices track shifts in women’s 

participation in education and labor, and Uzbekistan has expanded institutional frameworks 

addressing women’s support and family policy during the late 2010s and early 2020s, indicating 

measurable state attention to gender issues.  

Scientifically, the Uzbek context suggests that women’s literary identity is now produced 

at the intersection of revived cultural memory—mahalla ethics, lineage narratives, and ritual 

practice—and modern rights discourse, producing hybrid narrative voices that negotiate continuity 

and change. 

 

 


