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Abstract. in Aflatuni prose, the urban motif is studied mainly through social, cultural and
spiritual aspects. The city, its population composition, management system, social strata,
architecture and economic life occupy a central place in the stories. Aflatuni attempts to portray
an ideal society through the urban motif, in which justice, human rights, knowledge and
spirituality are central. Through various aspects of urban life, such as markets, decision-making
assemblies, schools, situations that occur in religious and philosophical environments, social
networks and communication between people are analyzed. Aflatuni, especially in his work "the
Republic™”, shows the structure of an ideal society through the urban motif, its principles of
governance and its moral foundations. The city, at the same time, is presented as an environment
that educates and maintains justice, knowledge and spirituality. Through these motifs, Aflatuni
presents a methodology of thought aimed at the organization of society and its development.
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MOTHUB I'OPOJIA B IIPO3E C. A®JIATYHHA

Annomauus. 6 npoze AgramyHnu 2o0pooCcKol MOMUB PACCMAMpPUBAENcsi 8 OCHOBHOM Yepes
CoyudilbHble, KYJ1bmypHble U ()yXOSHble acnekmal. FOpOd, €20 cocmae Hacenlerus, cucmema
ynpaejileHusd, COoyudjlbHble Cllou, apxumekmypd U IKOHOMUYECKAs HCU3Hb 3AHUMAIOM YEHMPAIbHOe
Mecmo 6 pacckazax. Agaamynu nelmaemcs u300pasums udeaibHoe 0Owecmeo ¢ NOMOUbIO
ZOPOOCKOZO momuea, 6 KOmMOpPOM UYEHMPAIbHOE MeCmoOo 3aHUMAoN cnpaeedﬂueocmb, npaesa
YyenoeeKka, 3HAHUA U ()yXOSHOCWlb. AHanus’upyiomc;z PpasiluvdHble ACneKknisvl ZOPOaCKOZ:i HCU3HU,
maxKue KakK pPblHKU, co6paﬂuﬂ no nNpuHAMUrO pemeﬂud, WIKOJbl, cumyayuu, 603HUKdAOWUe 6
penucuosHol u uioco@ckou cpede, coyuarvbHvle cemu u ooujerue mexcoy aoovmu. Agdramynu,
ocobenno 6 ceoell pabome "Pecnybnuxa’, nokazvieaem cmpykmypy uoeanibHo2o ooujecmea yepes
20pOOCKOU MOMUB, NPUHYUNLL YNPAGILEHUsT U MOpAlbHble ycmou. B mo oice epemsa 2opoo
npedcmaeﬂen KakK cpeda, Komopa: eocnumsleaem u noddepofcueaem cnpaee()ﬂueocmb, SHAHUA U
oyxoenocms. Ilocpeocmeom smux momueos Agramynu npeocmasisem MemoooL02UI0
MbIUIEHUA, HANPABIIEKHYIO HA OPp2AHU3AYUIO 05“4667’)’1661 u eco passumue.

Knroueevie cnosa: Agpramynu, I'opoo, yusuruzayus, cospemerHnocms, Ilnamon.
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Introduction

The Nasrid dynasty ruled southern Spain in the 13th and 15th centuries, especially the
Nasrid state of Granada. During the dynasty, the culture, art and architecture of Spanish Muslims
reached its peak. Motifs within the cities and towns created during the Nasrid period were also of
special importance. There are many scientific studies of the famous Alhamra Palace in Granada,
Nasrid architecture and its urbanization style. A review of the connections between cities of the
Nasrid period with Aflatuni or Plato’s motifs about the city makes it possible to produce a complete
picture of the culture and philosophy of this period.

S. Aflatuni and its urban motifs

The urban Mont in aflatuni prose can be seen through its prism of philosophical
understanding and symbolism. Aflatuni or Sergei Aflatunov (pseudonym) was a famous writer,
whose works were distinguished by a deep philosophical approach and attention to the inner world
of man. In his works, the city often manifests itself not only as a place of action, but also as a
metaphor for the state of society, human life and its various aspects.

The city can be a symbol of chaos, civilization, modernity, but at the same time a place of
spiritual search, isolation or utopian ideal. In such texts, the city is often not a background for
events, but an important part of the semantic structure that plays a role in opening up themes of
loneliness, in the search for the meaning of life and in moral disputes. The urban motif in Aflatuni
prose can also be associated with the study of conflicts between the individual and society, the
development of the individual in urbanization and the pressure of the social environment.

In some cases, the city may reflect a place of opportunity and alienation that is rapidly
changing and often difficult to find its place in a soulless world. For a deeper analysis, it is
necessary to refer to specific works in order to clearly consider how this motive is carried out in
the context of the author's general worldview.

Socrates, Plato and Aristo are the greatest representatives of ancient Greek philosophy,
who influenced many areas in human history. In Plato's” the State”, Urban motifs have a special
place, in which visions of an ideal state and the structure of society are advanced. The main values
of the city of Plato were Justice, the quality management of government and the role of citizens in
society. Plato's ideas about the city therefore took their toll on the culture of the following
centuries.

While the architecture and urbanism of the Nasrid dynasty were not influenced by Plato's
ideal city ideas, the construction of the city and its approach to its structure show a number of
similarities. The cities built during the Nasrid period, notably the city of Granada and the Alhamra

Palace, are characterized by their elaborate and beautiful architecture. It is at the heart of

architecture and urban planning:
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1. Harmony: in Alhamra Palace and other Nasrid architectural examples, the harmony
between the natural environment, design and structures is highlighted. Of special importance in
the construction of cities were their location, water sources and interactions.

2. Philosophical elements: in the cities of the Nasrids, especially in public places, there
were elements aimed at maintaining mutual balance. This focuses on Justice, sympathy and
spiritual importance in the organization of the city.

3. Water and gardens: in a unique way in Alhamra, great importance is attached to the
waters. Waterways, fountains and gardens played an important role in ensuring the welfare of the
community. These elements are similar to Plato's idea of ensuring justice in the "state"and harmony
with nature.

4. Social stratification and the system of governance: the structure of society under
the Nasrids, their division into social strata, was also similar to the visions in Plato's “the state".
The interaction and social role of citizens was important in the Nasrid cities, but the influence of
the rulers was also very great.

The Alhamra Palace is one of the most striking examples of Nasrid architecture. The
interior and exterior spaces of the Palace show a high level of harmony of architecture and art.
Plato's ideas about justice and order were embodied through the cities and structures built during
the Nasrid period. The interior decoration and exterior architecture of the Alhamra Palace, with its
intricate symmetry and rigor, show that Plato implemented the basic principles of the ideal city.
Water and green spaces, fountains and gardens also each have their own spiritual and educational
significance.

Conclusion

The study of communication between cities of the Aflatuni (Plato) and the Nasrian period,
the peculiarities of ancient Greek philosophy and the archival and urban planning direction of the
Nasrian period are well understood. The cities of the Nasri period, at the same time the Alhamra

Palace in Granada, with its complex, beautiful and spiritually child construction, stand out as a

unique legacy of the human studies of the retirement age, but not the whole.
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