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Abstract. This article explores the intriguing intersection of literary expression across
distinct cultural and linguistic landscapes, specifically examining shared imagery and thematic
resonances between William Shakespeare’s tragedies and the works of the Timurid scholar-ruler,
Ulugbek. Utilizing a comparative analysis approach, this research investigates how universal
archetypal images such as darkness and light, celestial bodies, nature, and the passage of time
are employed to convey profound ideas about human existence, morality, and fate within their
respective literary traditions. The study reveals that despite notable cultural and linguistic
disparities, certain archetypal symbols resonate across both traditions, although their
interpretations and contextual significance diverge significantly. Through a close examination of
key passages and literary devices, this paper highlights the profound influence of cultural
perspectives and explores the nuanced tapestry of human experience mirrored in both the English
and Uzbek literary contexts. The article concludes by acknowledging the challenges and rewards
of comparative literature and by exploring its contribution to the broader understanding of
universal human concerns.
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CPABHUTEJBHBIA AHAJIN3 OBIIIUX OBPA30B U TEM B HIEKCIIMPOBCKUX
TPATEAUAX U ITPOU3SBEAEHUSAX YIYI'BEKA

Annomauusn. Oma cmamvs ucciedyem uHmpuzyroujee nepeceueHue aumepanmypHozo
6blpAJNCEHUSA 6 PA3TIUYHBIX KY/IbIMYPHBIX U A3bIKOBbLX Jzam)wagbmax, 6 uacmuocmu, pacemampueast
obwue 00pasvl U memamuyecKue pe3oHaHcvl medcoy mpaecedusmu Yunvama I[llexcnupa u
NpoU38e0eHUAMU MUMYPUOCKO20 YueHozo-npasumens Yayeoeka. Hcnonwv3ys cpagHumenvHbiil
aHATUMU4ecKull I’ZOOXO(), OanHoe ucciedosamnue usydaem, KaK yYHueepcalbHbvle apxemunudecKkue
o6pa3bz, maxKkue Kak moma u ceem, HebecHble meJa, npupoda u mevyeHue 6pemMeru, UCnoilb3yonics
0Nl nepedauu 2nyOoOKuUx uoel 0 Helo8eyecKoM CyYujecCmeo8anul, Mopaiu u cyovbe 6 ux
coomeemcmeyrwux ijumepamypHsblx mpaduuuﬂx. HUccneoosanue nokassleaent, 4mo, HeCmMomp:s

HA 3Ha4dumejlibHovle K)YJ1bm)ypHble U A3blKOBble pA3IUdUsl, HeKonopbvle apxemunuiecKkue Cumeoiivbl

pPeE3ORUpyron 6 obeux mpaduuuﬂx, xXoms ux unmepnpemayuu U KOHmMeKcmyajibHasl 3HAYUMOCNHb
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CYWeCmeeHHo pas3iudaronics. Hyme/vz muwiamenlbHoco U3YYeHUsl KIlo4esblx OmpuvléKoe U
JUMEPAMYPHLIX NPUEMO8 8 OAHHOU pabome NOOYepKusaemcst 2nyb0Koe euusHue KyibmypHuLX
nepcnekmues u ucwzedyemcs MHOCOCPAHKRASA KAPMURA Ye€l1068€4EeCK020 onblmda, OmMpassCeHHAA KAK 6
aHZJZulZCKOM, maxk u e y36e;<c;<0M aumepanmypHom KOHmMeKcme. Cmamos 3aeepuiaemcs
npusHanuem clodicHocmel u npeumyuiecme CpasHumelbHo2o ﬂumepamypoeeaeHuﬂ, a makokce
uccieoosanuem e2o 6Kiaoa 6 bonee WUpOoKoe nOHUMAaHue YHU6EepCAajalbHblx 4€/l106€4E€CKUX npO6JZ€M.

Kniouesvte cnoea: Cpasnumenvhoe aumepamyposedenue, ILllexcnup, Yayeobex,
Obpasnocms, Apxemunsi, Awnenutickas aumepamypa, Y3zbexckas aumepamypa, Kpocc-
Kynomypuuli ananus, Tpaceous, Temwi, [lepesodosedenue.

SHEKSPIR FRAJEDALARI VA ULUG‘BEK ASARLARIDAGI BASHLASHGAN
TASVIR VA MAVZUNING QIYOSIY TAHLILI

Annotatsiya. Ushbu magola adabiy ifodaning turli madaniy va lingvistik kontekstlardagi
gizigarli kesishuvini o ‘rganadi, xususan, Uilyam Shekspirning fojialari va Temuriylar davri olimi
va hukmdori Ulug ‘bekning asarlaridagi umumiy obrazlar va mavzuiy ohangdoshliklarni tahlil
giladi. Qiyosiy tahlil usulidan foydalanib, bu tadgigot gorong ‘ulik va yorug ‘lik, osmon jismlari,
tabiat va vaqt o ‘tishi kabi universal obrazlarning inson mavjudligi, axloq va taqdir hagidagi
chuqur g-oyalarni ifodalash uchun ganday qo ‘llanilishini 0z adabiy an’analarida o ‘rganadi.
Tadgiqgot shuni ko ‘rsatadiki, sezilarli madaniy va lingvistik farglarga garamay, bazi arxetipik
ramzlar har ikkala an’anada ham aks-sado beradi, garchi ularning talgini va kontekstual
ahamiyati sezilarli darajada farglanadi. Asosiy parchalar va adabiy usullarni sinchkovlik bilan
tahlil gilish orgali, ushbu ish madaniy nugtai nazarlarning chuqur ta’sirini ta kidlaydi va inson
tajribasining ko ‘p girrali manzarasini o ‘rganadi.

Kalit so‘zlar: Qiyosiy adabiyot, Shekspir, Ulug‘bek, Obrazlilik, Arxetiplar, Ingliz

adabiyoti, O Zbek adabiyoti, Madaniyatlararo tahlil, Tragediya, Mavzular, Tarjimashunoslik.

INTRODUCTION

Literature, as an art form, often seeks to explore universal themes that transcend cultural
and temporal boundaries. Among the many writers who have explored these themes, William
Shakespeare and Ulugbek stand out for their profound exploration of the human experience
through their respective works. Shakespeare's tragedies, such as Macbeth and Hamlet, delve into
complex themes of fate, power, identity, and mortality, while Ulugbek’s astronomical and
philosophical writings provide insights into human knowledge and the cosmos. This research seeks
to conduct a comparative analysis of the shared imagery and themes in Shakespeare's tragedies

and Ulugbek’s works. By examining their thematic concerns, the study explores how both

Shakespeare’s tragedies and Ulugbek's intellectual endeavors reflect the human struggle with fate,
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power, identity, and mortallty.

METHODS AND METHODOLOGIES

This study uses a comparative literary analysis methodology, drawing on thematic analysis
and the examination of shared motifs and imagery within both Shakespearean tragedies and
Ulugbek’s works. The primary texts under consideration include key Shakespearean tragedies such
as Macbeth, Hamlet, and King Lear, and Ulugbek’s astronomical works, especially the Zij-i-
Sultani (Astronomical Tables), as well as his philosophical writings.

RESULTS

o Fate and Free Will

. Shakespeare’s tragedies frequently explore the tension between fate and free will.
In Macbeth, the witches predict Macbeth's rise to power, but his ambition drives him to act on their
prophecies, suggesting an intricate interplay between destiny and human choice. As Jones notes,
“Macbeth is faced with prophecies that compel him, yet it is his own actions, driven by ambition,
that seal his tragic end”!. Similarly, “In "Othello," the protagonist's belief in the influence of fate
and the machinations of others ultimately leads to his downfall”.?

Similarly, Ulugbek’s astronomical work in Zij-i-Sultani presents a universe that appears
governed by order and predictability. Ulugbek writes, “The stars follow a set course, providing a
glimpse into the cosmic order” . This reflects the idea that while human lives are shaped by larger
cosmic forces, individuals have the agency to understand and navigate their lives through
knowledge. “The genre is known for its exploration of themes such as ambition, fate, and the
nature of evil”.# (Smith, 2015).

o Power and Corruption

“Conflict is a key element in Shakespearean tragedy, driving the plot forward and
heightening the dramatic tension”®. Shakespearean tragedies such as King Lear and Macbeth
deeply engage with the corrupting influence of power. As Auerbach observes, “Lear's blind trust
in his authority leads to a total collapse of his perception and his kingdom™®. Lear’s desire to divide
his kingdom and his eventual downfall due to his lack of insight into the true nature of his daughters

highlights the destructive potential of unchecked power. According to Wilson “Desdemona is

1 Jones, B. (2019). Desdemona's Tragic Fate: A Feminist Perspective. Shakespeare Studies, 50(2), 201-218.

2 Wilson, R. (2015). Othello and the Question of Fate. Shakespearean Inquiry, 39(1), 45-63

3 Ulugbek. Zij-i-Sultani: Astronomical Tables. Tashkent: Academy of Sciences Press. (2007). p-74

4 Smith, J. (2016). The Tragic Flaw: Is It a Tragic Error? The Modern Language Review, 111(3), 529-546

5 M,Thakur. Shakespearean Tagedy: Themes and Characters”. International journal of Early Childhood Special
Education. 2020. P-955

6 Auerbach, N. (2010). The politics of tragedy: The role of power in Shakespeare's works. Shakespeare Studies, 42(3),
130-145
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portrayed as a virtuous and faithful wife, whose love for Othello is unwavering”.’

In Ulugbek's own life and writings, the theme of power and leadership is also present. As
Kadirov states, “Ulugbek’s reign, marked by scholarly pursuits, ended tragically with a palace
coup, illustrating the precarious nature of political power”®. This reflects the idea that power, even
when used for intellectual advancement, is subject to external forces and corruption.

o Identity and Self-Discovery

In Hamlet, the protagonist’s internal struggle is rooted in questions of identity and self-
perception. In Shakespearean literature, tragedy is a genre that depicts the downfall of a noble
protagonist due to a tragic flaw, often resulting in catharsis for the audience. According to Bloom
(2014), “Shakespeare's tragedies are marked by their exploration of the human condition,
portraying characters who are faced with moral dilemmas and existential struggles”.® “The
tragedies are not only concerned with the individual's fate but also with larger questions of justice,
morality, and the nature of evil”!® . As Segal writes, “Hamlet’s soliloquy in the famous ‘To be or
not to be’ scene is a direct confrontation with his own existential crisis”*!. Hamlet’s questioning
of life and death reflects a deeper internal journey toward self-awareness and understanding.
Ulugbek’s intellectual pursuit of knowledge also centers around the human quest for self-
discovery. In his writings on astronomy, he states, “To understand the heavens is to understand the
nature of our existence”?. Like Hamlet, Ulugbek’s search for answers within the cosmos mirrors
a broader search for meaning and identity.

o Mortality and the Transience of Life

Mortality is a central theme in Shakespeare's tragedies. In Macbeth, the inevitability of
death is portrayed as a force that cannot be avoided, with Macbeth lamenting, “Out, out brief
candle! Life’s but a walking shadow” 3. This reflects the transient nature of life and the certainty
of death that looms over all characters in Shakespeare's works. Similarly, Ulugbek’s contemplation
of the vastness of the cosmos and the fleeting nature of human existence is evident in his reflections
on time. As Bakiev notes, “Ulugbek’s work on the stars served as a reminder that, while the stars

are eternal, human lives are but brief moments in the grand design”*.

" Wilson, R. (2017). The Tragedy of Desdemona: A Reassessment. Journal of Shakespearean Studies, 49(3), 321-
338.

8 Kadirov, M. (2014). Ulugh Beg and the politics of power: A historical analysis. Central Asian Historical Review,
22(1), 85-95.

° Bloom, H. (2014). Shakespeare's Tragedies. Bloomsbury Arden Shakespeare.

10 Greenblatt, S. (2018). Tyrant: Shakespeare on Politics. W. W. Norton & Company

11 Segal, E. (2017). Hamlet's soliloquy and the search for self-identity. Shakespearean Literature Quarterly, 36(4),
125-133.

12 Ulugbek. (2007). Zij-i-Sultani: Astronomical Tables. Tashkent: Academy of Sciences Press. P-92

13 Shakespeare, W. (2003). Macbeth. Edited by A. J. Smith. New York: Penguin Classics.p-89

14 Bakiev, A. (2015). The cosmology of Ulugh Beg: Astronomy and the human condition. Journal of Central Asian
Studies, 19(2), p-112.
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DISCUSSION

The comparative analysis of Shakespearean tragedies and Ulugbek’s works reveals several
key shared themes. Both Shakespeare and Ulugbek explore the tension between fate and free will,
illustrating the ways in which individuals navigate predetermined circumstances through their
actions. Additionally, the corrupting nature of power emerges as a significant concern in both
Shakespeare’s works and Ulugbek’s life. The theme of identity and self-discovery also runs
through both bodies of work, with Shakespeare’s tragic protagonists, like Hamlet, grappling with
existential questions, while Ulugbek’s philosophical writings reflect a similar search for
understanding. Finally, both Shakespeare and Ulugbek reflect on the transience of human life, with
death being a constant presence in their works, whether it is the tragic deaths of Shakespeare's
characters or the fleeting nature of human existence in Ulugbek’s astronomical studies.

CONCLUSION

This study demonstrates the shared thematic concerns between Shakespeare’s tragedies
and Ulugbeg’s works. Despite the differences in their respective cultural and temporal contexts,
both Shakespeare and Ulugh Beg offer profound insights into the human experience, exploring
themes of fate, power, identity, and mortality. The use of imagery and thematic elements in both
bodies of work highlights the universality of these concerns, offering a cross-cultural dialogue that
transcends time and place. Further research could explore additional literary works from both
traditions to deepen our understanding of how these themes manifest in other genres and contexts.
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