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Annotatsiya. Ushbu magolada Mengnor Ollomurod ijodining badiiy xususiyatlari,
xususan, baxshiyona ohang va xalgona poetik tafakkurning she riy ifodasi tahlil gilinadi.

Tadgiqotda shoirning “Farzand ato qil” she’ri misolida befarzandlik fojeasi, inson
ruhiyatidagi iztirob, oilaviy dard va iltijo motivlarining poetik talgini yoritiladi. Magolada
she’rning mavzu Va mazmun uyg ‘unligi, lirik gahramon ruhiyatining dramatik ochilishi, baxshi
nutgi orgali ifodalangan xalqchil ohang hamda simvolik obrazlarning badiiy vazifasi ilmiy
jihatdan tahlil etiladi. Shuningdek, do ‘mbira obrazi, tabiat tasvirlari va takroriy haygiriglarning
ruhiy-emotsional ta’siri ochib beriladi. Tadgiqot natijasida Mengnor Ollomurod she riyatida
folklor estetikasi zamonaviy insonning ma 'naviy va ruhiy iztiroblarini yorituvchi muhim poetik
vosita sifatida namoyon bo ‘lishi asoslab beriladi.

Aunnomauyusa. B oOaHnnOlU cmambe aHAIUSUPYIOMCS XYOOHCECMBEHHbIE O0COOEHHOCHU
meopdecmea Mengnor Ollomurod, 6 YacmHocmu Hapodﬂo-noamuqeacoe mbuludierue u
baxwutickas uwmonayusi 6 e2o nodsuu. Ha npumepe cmuxomeopenus «/lapyil pebEHKa»
uccnedyemcsi NnodmuyecKkoe OCMbICIeHUue mpazeduu 6e30emHOCmU, OYXO8HbIX CMPAOAHUL,
cemennou 60au U MOmMueos Moavbvl. B cmamuve pacemampuearomcs capmMoRus nemsvl U
co0epxcanusl, OpamamuyeckKoe pacKkpvlmue HympeHHe20 MUpa IUpuiecKko2o 2eposi, HapoOHblil
OYX, 8bIPAJICEHHBII Yepe3 pedb Oaxuiu, a Mmakice Xy00rCeCmEeHHast (YHKYUS CUMBOTUYECKUX
obpazos. Kpome moco, packpvléaemcs cumeoiuyeckoe 3HaueHue oopaza 0omoOpsl, Kapmuu
npupodbl U noemopArwWUXcst IMOYUOHATIbHBLIX SOCK'JZZ/{L;CIHMZZ. B pesyibmame uccneoosanus
0600H06bl6'a€mc}1, Ymo 6 noa3s3uu MeHZHopa OMOMypoda ¢0Jlbl<‘.710pHa}Z acmemuKa evicniynaem
BAINCHBIM NOMUYECKUM cpedcm(foM ompastCerusl nyoenbzx U ncuxouiocuveckKux cmpa()aHuﬁ
COBPEMEHHOCO UeNnoeeKd.

Abstract. This article analyzes the artistic features of the poetry of Mengnor Ollomurod,
particularly the expression of folk poetic thinking and epic-bakhshi intonation. Using the poem
“Grant Me a Child” as an example, the study explores the poetic interpretation of childlessness,
spiritual suffering, family tragedy, and the motives of supplication in human life. The article
examines the harmony between theme and content, the dramatic revelation of the lyrical hero’s
inner world, the folk tone expressed through the voice of a bakhshi, and the artistic function of
symbolic images. In addition, the symbolic meaning of the dutar (dombra), depictions of nature,
and repetitive emotional exclamations are analyzed from a literary and psychological
perspective. The research concludes that in Mengnor Ollomurod’s poetry, folklore aesthetics
serve as an important poetic tool for expressing the spiritual and emotional sufferings of modern
humanity.
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Mengnor Ollomurodning ijodi, she’rlarining badiiyati, undagi obrazlilik, xalgona tilda
ifodalangan yuksak g‘oyaviylik, mavzu va mazmun uyg‘unligi, janr shakllarining xilma-xilligi
va uslubiy rang-baranglik Surxongagina xos baxshiyonalik bilan gorishgan shu bis ham uning
she’rlarida ijtimoiy hayot mavzusi olamshumul g‘oya kasb etadi.
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Shoirning “Farzand ato qil” she’ri mavzu jihatidan insoniyatning eng gadimiy va eng
og‘riqli dardi — befarzandlik va nasl davomiyligiga bo‘lgan ehtiyojga bag‘ishlangan. Bu yerda
mavzu — iltijo va nola bo‘lsa, mazmun — inson ruhiyatining fojiaviy darajadagi ingirozidir.

FARZAND ATO QIL
(Mamatraim baxshining so ‘zlagani turkumidan)

Tovman, lekin qaytay, suygan lolam yo g,

Bovrim huvillaydi, bir shalolam yo ‘g,

Olam to ‘la bola, mening bolam yo q...

U-u Xudo, 0-oh Xudo, farzand ato qil!!

She’r sarlavhasidayoq ta’kidlanganidek, bu turkumda baxshiyona ohang ustuvor. Shoir
oddiy lirik gahramon tilidan emas, balki el orasida dardi bilan tanilgan baxshi tili bilan so‘zlaydi.

“Olam to‘la bola, mening bolam yo‘q...” misrasida olamning kengligi va qahramon
dunyosining torligi (bolasizligi) o‘rtasidagi ziddiyat mazmunning asosini tashkil etadi.

Xotinim kichrayib yo ‘q bo ‘lib borar,

Suyagi charsillab cho ‘g* bo ‘lib borar,

oy yurakka tekkan o ‘q bo ‘lib borar.

U-u Xudo, 0-oh Xudo, farzand ato qil!!

Ayol qismati va lirik psixologizm she’rning markaziga ko‘chadi, qahramon o‘zidan
ko‘ra ayolining og‘riglaridan iztirob tuyadi. “Xotinim kichrayib yo‘q bo‘lib borar, Suyagi
charsillab cho‘g® bo‘lib borar” satrlari ayol kishini ich-ichidan qanday kemirishi, uni ma’naviy
va jismoniy jihatdan “cho‘g‘”’ga aylantirishi haqidagi dahshatli hagigatni ochib beradi.

Mazmun — ayolning ona bo‘la olmaslik dardi oldidagi ojizligini ko‘rsatishga qaratilgan.

Bolasini suyib qushlar biyrondir,

Paloponlar tomchi suvdan sayrondir,

Mening saltanatim, mulkim vayrondir...

U-u Xudo, 0-oh Xudo, farzand ato qil!!

Mengnor Ollomurod she’riyatiga xos jihatlardan biri simvolik obrazlar va tabiat
ziddiyatidir. Mazkur mavzudagi she’rda ham shoir tabiatdagi qushlarning o‘z bolasini suyib
sayrashini, qahramonning esa “saltanati va mulki vayron” ekanligini taqqoslaydi. Tabiatdagi
hayotiy muvozanat va qahramon taqdiridagi nomutanosiblik mavzu va mazmun uyg‘unligini
ta’minlaydi.

Ko ‘nglimni ovlaydi har jonajonim,

Chor tarafga garar kelgan mehmonim,

Qiyqiriq sho xlik yo ‘q, yo ‘q mening jonim...

U-u Xudo, 0-oh Xudo, farzand ato qil!!

She’rning har bir bandi “U-u Xudo, 0-oh Xudo, farzand ato qil!!” degan hayqiriq bilan
yakunlanadi. Bu — shunchaki so‘z emas, balki gahramonning so‘nggi umid nuqtasi. Bu yerda
mavzu (iltijo) mazmun bilan (Yaratganga isyon va ayni paytda tiz cho‘kish) to‘liq birlashgan.

Mengnor Ollomurodning baxshiyona turkumidagi she’rlari shuni ko‘rsatadiki, ijodkor
folklor estetikasidan fagat shakl sifatida emas, balki fojiaviy mazmunni xalgchil ifodalash
vositasi sifatida foydalanadi.

Bilmayman, nimani ko ‘zlab yashayman,

0z g ‘amim o ‘zimga so ‘zlab yashayman,

o zimni o ‘zim yeb-bo ‘zlab yashayman,

U-u Xudo, 0-oh Xudo, farzand ato qil!!
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Do‘mbira obrazi ham bejiz qo‘shilmagan. Shoir milliylikni baxshi tilidan aytilayotgan
she’rda sinchkovlik namoyish etadi. Shoir dahosining kichik elementlarga ham e’tibor bilan
yondashishidan fahmlash mumkin.

Oxirgi banddagi “Bola bo‘lolmaysan, singil dumbira” misrasi juda teran simvolik
ma’noga ega. Baxshi uchun do‘mbira — yagona sirdosh, ammo u baribir bolaning o‘rnini bosa
olmasligi, insoniy dardning san’at bilan ham ovunmasligi mazmuniy yakun yasaydi.

Uch yuz oltmish tomirim, uzil, zirgira,

Dunyo, ko ‘zlarimdan sitil, sirqira,

Bola bo ‘lolmaysan, singil do ‘mbira,

U-u Xudo, 0-oh Xudo, farzand ato qil!!

“Farzand ato qil” she’rida ijtimoiy-biologik mavzu yuksak badiiy-psixologik mazmun
bilan uyg‘unlashib, kitobxonni lirik qahramonning ichki dunyosiga butunlay kirib borishiga
majbur qiladi.




